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lt:um'mi seriously considered biograph-
£ m that, with honor, eludes easy
characterization.

.
“Malcolm X" will offend many
peutglelnrallmewm:g reasons. It is
nrt er so inflammatory as Mr. Lee's
statements about it would have y
: by who would ,ﬁnﬂ a hag J
0 speculation concerning Malcolm's
murder. It is full of color and exuber-
ance as it tells of life on the in

you
believe nor so comforting as might be
wished by those y

Boston and New York, but it X
e austere when

arrested for theft and sent to pris-  which
‘here he finds his life’s mission.  more
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Sophia, played py Kate Vernon, who
looks a lot like Carroll Baker In her
«Baby Doll"" days.

As the film moves forward from
the 40's, it suffers spasms of flash-
backs to Malcolm’s childhood in Ne-
braska and Michigan. These are sO
l‘r:q;m«-nlcd that they may mean
nothing to anyone who hasn’t rea'd the
autobiography- They also don’'t do
justice to the early experiences them-
selves, especially to Malcolm’s time
in a white foster home where he ex-
celled in school and was encoulraged
py well-meaning adults who did not
hesitate to refer to him as a “‘nigger."”

.

Mr. Lee is very good in his handling
of individual sequences, but until very
near the end, “Malcolm X' fails to
acquire the momentum that makes
everything that happens seem inev-

jtable. The film goes on and on in a
kind of reverential narrative mono-

g tone.
The story of Malcolm X is fraught
N with pitfalls for any movie maker.

g Mr. Lee is creating a film about a
S man he admires for an audience that
includes those who have a direct in-
terest in the story, those who may not
have an interest but know the details
intimately and those who know noth-
ing or only parts of the story. It's a
tricky situation for anyone commit-
ted to both art and historical truth.

Mr. Lee's method is almost self-
effacing. He never appears to stand
between the material and the audi-
ence. He himself does not preach.
There are no carefully inserted
speeches designed to tell the audience
what it should think. He lets Malcolm
speak and act for himself. The mo-
ments of confrontational melodrama,
somgthing for which Mr. Lee has a
particular gift, are quite consciously
underplayed.

In this era of aggressive anti-intel-
lgctualism, the film’s most controver-
sx_al subtext might not even be recog-
nized: Malcolm’s increasing aware-
ness of the importance of language in
his struggle to raise black conscious-
ness. Vaguely articulated feelings
;;2 s:sd e;lr?}l;athﬁrold::& can be ex-

| only through a command of
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Malcolm X

Directed by Spike Lee; screenplay by Arnold
ased on the book ““The

perl and Mr. Lee, D
Autobiography of Malcolm X'* as told to Alex
Haley; director of phuwsraphy, Ernest Dick-
erson; edited by Barry Alexander Brown,;
music by Terence Blanchard; production de-
signer, Wynn Thomas; produced by Marvin
worth, Mr. Lee, Monty ROsS, Jon Kilik and
Preston Holmes; released by Warner Broth-
ers. Running time: 199 minutes. This film is
rated PG-13.
Malcolm X.... _Denzel Washington
....Angela Basselt
Al Freeman Jr.
Delroy Lindo
Albert Hall

Elijah Muhamma
west Indian Archie..

Baines.
Shorty .. Spike Lee
Lauré Theresa Randle
Sophia.. . Kate Vernon

Lonette McKee

Louise Little..
Earl Little..
Brother Earl.

.. Tommy Hollis
. James ‘McDaniel
Ernest Thompson

Benjamin 2X. ..Jean LaMarre

Speaker No. 1
Speaker No. 2y
Chaplain Gill ..

screenplay, there were adaptations
by James Baldwin, David Mamet,
Calder Willingham, David Bradley

and Charles Fuller. In retrospect, -l
easy to see what their difficulties

might have been. oo
®
Though the autobiography is full of
characters and incidents, they are
only peripheral to the larger story of
Malcolm’s awkward journey toward

- intellectual and spiritual enlighten-
ment. Then too, Malcolm’s life ended :

before the journey could be said to
have been completed. This is not the
sort of thing movies accommodate
with ease.
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““Malcolm X' never bursts with the
free-flowing energy of the director’s
own fiction, but that's a reflection of
the genre, the subject Mr. Lee’s
sense of mission. u#me film is
being promoted with all sorts of mer-
chandise on the order of T-shirts and
baseball caps, the one item that
motes it best is the new book,

Any Means Necessmz: The Trials
and Tribulations of the Mal of
‘Malcolm X,” ”’ by Mr. Lee with Ra
wiley, published by Hyperion.

In addition to the screenplay, Sl‘g
book has an extensive report on
research Mr. Lee did before starting.
the production. AMONg the people he
interviewed was the Rev. Louis Far-

rakhan, who succeeded Elijah Mu-
hammad as the head of the Nation of
polite en-

Islam. It was apparently a

counter, but Mr. Lee remains’ sharp,

skeptical and uninhibited. He’s NO8 &

reporter to let anyoneé se_have

last word. It’s this sort liveliness (

is most missed in the:\film. 2
o ’
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of “Malcolm

The real triumph
is that Mr. Lee was able t0 make i
all. As photographed by Ernest D
erson and designed by Wynn
the movie looks as authentic as
David Lean epi

Malcolm’s wife, Betty
supplemente‘d by, among
o1 Christopher
Bobby Seale, Willia
Peter Boyle in cameo
Nelson Mandela, p
Soweto, appears at th
kind of benediction.
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“Malcolm X" is rat
ents strongly cautioned
gar lqnguage and som
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